Douglas Watkinson 1945-2024

Douglas Watkinson, known to most people as Doug lived in Dinton for many years, he
died on Wednesday 10th April 2024. He was born on 51 July 1945, and was the only
child of a soldier who was killed on his way home for demob. in 1947. Doug was raised
by his grandparents and his single mother in Totteridge, London. He was educated at
Haberdashers’ Aske‘s School, courtesy of the Army.

In about 1966, he went to Drama School, leaning towards writing. He got together
with Lesley and they eventually moved to London. Lesley returned to stage-managing
and Doug started writing scripts and submitting them, supporting himself by writing the
backs of record sleeves for Decca.

In 1970, his ‘Play for Today’ submission was accepted and as a result he became a
Script Editor at the BBC. in 1972, Doug’s mother died, and Doug and Lesley got
married and moved to Ballinger which gave him good access to the BBC in Shepherd’s
Bush.

In 1978, their daughter, Fenny, was born and Doug went freelance. He had a
successful career as a television playwright and script writer; in 2017, he decided to
change to novels, the Hawk novels, and one family drama, “The Occasional Jonas
Kemble”. He also wrote scripts for Midsomer Murders.

Doug and Lesley have four children, Fenny, Callum, Duncan and Ailsa.

The Celebration of the Life of Douglas Watkinson took place at 11am on 30" April at
St. Peter’s and St. Paul’s Church in Dinton
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& lettar from (he weiter Daugkss Watkinsan

As & rule it's impassible o say where and when the idea for a piecs of writing suggested itzalf, but The Wall began Itz In & very
parcular place &t a quits specific momeanl.

Five years aga ! was in Israel ressamhing a film project sbout the British Mendate in Palestine and towards the end of my stay |
visited my father's grave in the Commonwealth Wer Cemetery in Ramieh, | never knaw my father - e was killed by The Siem
Gang when | was sightesn manths old - so the most | expected to feel a3 1 stood In front of his hesdstone wes & dufiiul sadnass for
Firn and the otfer yewng victms of two word wars: Anything mare than 2 passing regrst &t not having made his aoquaintancs
wouk! have seemed contrived, and in s contrivance somenow disrespectiul,

lmagime my surpriss wien, on finding his grave. my well ordered and very Brifish restraint deserted me and | broka down in floods
of tears. To this day I'm not surs wity it happenad, nor tan | prapery deseribe the gref which overcame me, so i tend to pass it off
by saying that thass things musl run faz, far desper than we care o admit,

Az | etood in my falher's presence, and gradually regained my composure, | ined to closs the distance between us. Just suppose,
| askad mysall, ke wens o walk In {hrough that gsie rght now, the aos he wes when he was blown to pisces, and found me twica
fis age and in 2 difierant kind of pieces. what would he say to me? What would | s2y 1o him?

That's what The Wall is shout, then, and the bamier wall betwsan erasl 2nd Falesting provides an inevitahla, an unavoidable
metaphor for the substancs of the conversation between father and son, Whether the real wall is 23 easy o bring down as baoth
mien beglisve, however, & another matier..

A fetter from the diszctor Clng Rowe

The Wall is 2 parsona! story of the writer's joumey both physicsl, to Issael and his father's grawe, and emational, i heal the rif
caused by never knowing the man whose grave hs was to visit. The relationship between childran and absent fathers Is one thal |
am fascinated by in 2 2 vanafion and multiude of emotions. Tha rehasrsal process was 28 much about the relabonship sach of
us have with cur fathers, and how this most poweriul of archetypes affects us all, as i was about the santentious peliiicsl
background sgainst which the story is sef. One of the aspects of tha play, which most drew mea (o the project, was the
uncompromising objection to lsresTs foreign policy fram the theonaticafly nedtral pesition of nelther an |sraedi nor 2 Palestmian, The
evenis of the |ast century and the stances of foreign countries have potarissd apinons about the ongaing confict, which has hugs
repeussions for us &l Tohave a chanca to direct a play, which hopefully wil engender debale as to how much ong can object o
thie foreign peficy of 2 country without descanding into racist prejudica, whist not being ovanty fecused on politics was a challenge.
Tree stumps were used 1o reprasant both the livelincods communities and the men-cut down inthe confliet rows of graves snd
orchard slumps are curiously reminizcence of each oiher, In the end | hape that the story of David and his father Raiph will 21 the
miozt honest truth of all; parants and children are both human, for good and for bad, and dath is part of Ble, but confict is bath
unnecasssny and unhalpful, no matier what the situation,



WRITER.. COUGLAS WATKINSON

Doixglas has writtan hundreds of television scripts as part of fang and sucezssful carees, His work has
besn se2n in over 230 couniries and has ranged from THE ONEDIN LINE and £ CARS back in the
sighties right through fo POIROT, FOREVER GREEN and MIDSOMER MURDERS far which he was
one of the original writsrs, He has adapted & number of books and has iso writtsn for radic. His
efage plays incleds CAESAR AMD ME, LET'S DO |T MY WAY, THE DRAGON'S TALE and now THE
WALL Linder the pen name of Marcus Bar he is the author of a new seres of cima novels featunng
a recentty refired defective called Mathan Hawk, The first one |2 entitled HAGGARD HAWK, the
gacond, due out |ater this year, = called EASY PREY. & third book ks schadubed for the and of the
yar

MRECTOR..OLIMVIA ROWE

vz is an Cwford graduste, former salichor and now an established theatre dirsctor. She has
directad & RUDE AWSKENING by Barry Peters, Gopl Wamers GO0 SPORTS, the lstest rsading of
Hyam Maccoby's THE DISPUTATION, and & BIG DAY FOR THE GOLOBERGS by Brian Danisls
(aiso st Camageworks, Leads, Radiett Cantre, Harts, Hamow Arts Centre and Edinburgh Festival
2010). Sha is the foundsr of Lidope Producticns and co-developad SINBAD at Camden's
Roundhouse. Olivia jomed the Mew End Theatre as Associate Arisfic Director in 2000,

The Cast

DAVID, ERIC CARTE

Eri trained 2 the Drama Centre in London. Televimion includes: BOLQUET OF BARBED WIRE
ANOTHER BOUQUET; SEACE 1999, THE MEW AVENGERS: POIROT, THE DAY BRITAIN STOPFED
HEW TRICKS: DOCTORS: MY FAMILY: & VERY BRITISH SEX SCANDAL: SUFERGRASS, THE
LAVENDER LIST: THE OMID DJALILE SHOW. Most recendly Eric has filmed John Netiies |ast episode of
MIDSOMER MURDERS,  He appeared in the seccessful West End runs of MRS WARREN'S
PROFESSION at the Camedy Theatre: FALLEN ANGELS (with Felicity Kendsl and Frances dz 13 Tows)
and THE CONSTANT WIFE {with Jenny Seaarowe), Other West End Theatre includes: HAMLET (with [an
Mckiatian); CORIOLANUS (with Nicol Willlamsoe) for the RSC; BUTLEY {with John Netties):
LUNDERGROUND {with Raymond Burr); TWO INTO ONE (with John Thaw and Danie| Massay), BRIEF ENCOUNTER and THE
GENTLE HOOK &t Theatre Royal, Windsar, Extensive Regional Thaatrs and Intemational Tours inciude TOWARDS ZERD:
M.BUTTERFLY: SEE HOW THEY RUMN: DEATHTRAF; OMLY WHEN | LALGH; THE PLEASURE OF HIS COMPANY: TEN
TIMES TABLE: MOVE OVER MRS MARKHAM: DEAD FUNNY; DANGERCLS DBSESSION, THE MERCHANT OF YENICE,
AHTOMY AND CLEOPATRA: [ AN & CAMERA; DANGEROUS CORMER; THE LEON IN WINTER {opposile Joan Fontaing in
Viennay RUM FOR YOUR WIFE and FUNNY MONEY [for Ray Cooney's Comedy at Sea Company); PRIVATE LIVES, EASY
WIRTUE {King's Head) and 5t the Mill at Sanning, LOVE'S A LUXLIRY, MURDER BY MISADVENTURE, POOL'S PARADISE and
FLUNNY MONEY,

RALPH...DUNCAN-CLYDE WATHINSON

‘* Duncan-Clyda grew up near Oxford end trained at The Central Scheo! of Speech and Drama in Swiss
Cottage, Lordon. Television sppearances inciude MIDSOMER MURDERS, WIRED, GOLOPLATED,
WEW STREET LAW, THE BILL, THE ACCUSED and FOYLE'S WAR. Film cradits include THREE TO
TANGD, INTERFERANCE, THE GRIND and the 2010 Landen set crime thiller BASELINE, As well a2 ths
music video for LIFE IN TECHNICOLOUR, for the group Coldplay. Duncan-Clyds appeared o0 stage 2l
the Kings Head n GUMNZ AND NOSES, and is also the audio book voice of the ODDTAILS chidren's
books. THE WALL marks his first appesrance 2t the Mew End Theatre



PRODUCTION STAFF
SCENIC DESIGMER .. KATIE BLUMENBLATT

¥.abe gradusted in 2010 from The Mountview Academy of Theatre Arts wiih & Post-Gradiate Diplaers in
Theatre Design, Prict (o s ehe siudied Engheh 2t the Uiniversity of Mottingham. Credits a5 Designer whilst
training Include: THIS WIDE NIGHT (Bemis Grant Ars Thestre), SLEEPING ARCUND (Mew Players
Theatre}. Design Assistant: & MY NAME IS ALICE (New Players Thestrm), THE WILD PARTY (The
Bridewall Theatra = for LSMT), WEST SIDE STORY (The Abany). Since graduating Katle has deslgned the
Goldsmiths M4 mosical showease and workad a5 2 specialist Props Buysr for ssveral productions incheding
THE BREATH OF LIFE (Sheffisld Lyceum) dirscted by Peter Gil, Katie has slsagsined experdence as a
Soenic Arfist, working with proffic ariss Liz and Ches Clark 2nd at the Royal Mationa Theatre. THE WALL
fmarks Katie's professional Londaon debut as a Sst Designar,

LIGHTIMNG DESIGHER.,, AARON ) DOOTSON

Aaron graduated from Wimbladan Callega of A1 in 2005 whers ha studied Lighting Design and Practcs
quadifying with a disinction. Asron s 2 freslancing lighting designer speciaising = theatrs and based
reainly in Londan Theatre credits includs: AFTER THE ACCIDENT - REM Prajects, 74 GEORGIA
AVENUE: Mew End Theatre, DEATH OF & MIGHTINGALE - New End Theatra, TIFPING POINT - Bristal
Hamiltion Houssr Mew Wimbledon Studio, BLUEBIRD - Cockpit Theatre, THES IS HOW IT GOES - Kings
Head Thealre, SIREN — Eteaterg Thaatre, LEQ YOU NUTTER - Wimbledon Codege of A, TAPE - Morth
Qutlet Theatre Company . Dance cradits mcluds. MITOSES CLONING - Peacock Theatns, RADICAL -
Sadlers Wells Theaire, EATRACT = Salders Wells Theatre, SMASH = Sadlers Walle Theatre, and
STRANGERS = Sratford Cincus. &l for Impact Dance. A3 an assistant lighting designes; NEVER FORGET (UK Tour 2008- LD
James Whitsside), Current relights: PRIVATE PEACEFUL (LK Taur 2071 - LD Wayne Dowdeswsll),  His websie is
garon|dootson.couk

SOUND DESIGNER ... BEN LAWRENCE

Ben halds a degres in Music Techntlogy and 18 curently & freslence sound designes and composes for
thesire, fifm end studic-based projecis. Projects of lale includs MAN CF MODE, Bridewsll Theatre (Sound
Designer - starts May 2011, 4 PICTURE OF DORIAN GRAY and ARTHUR OF CAMELOT, Place Theate,
Bedford (Campasse), six Edinburgh Fringe 2010 shows (Cemposar) with several mare in production for this
yE&r - including &8 contemparany dance prodecion of THE TEMPEST - and & nuembear of shait films, band
demos and wice reels {Sound Enginser), Ban also does a kot of technical theatrs 25 8 sound and lighling
techmician, He has workad an THE RED SHOES, Battersea Arts Centrs {Sound & Light Craw), GRAVITY,
Greanwich Festival opening show [Craw | Follow Spot), PERSCMALS Bridews!l Theatre (Sound), WaY OF THE WORLD
Bridews|l Thestre (Sound), 2rd for the past thres years st © wvenwss, Edinbungh Fringe as Theatre and Technical Manager. He
continues b0 operstes fve avesnts 82 5 sound Bchmician and work with arists az & studio engingsr 25 well 25 writing and producing
R owin music, Far mare info wisit waw beniswrsncessdio moonfut com or emal benlawrenceaudini@omail.com

COETUME DESIGNER .. HAYLEY NEIL

Hayley Meil = & Yorsshire based cosfume designer and maker working in theatre, dance and film, She
frained in Perormance Costuma at the Edinburgh Colege of A, graduating in 2005, Dasign
commissiang include; costumas for tha Northafn School of Cortemparany Dancs (VERVE), vanous
productions far Pointad Arrow Thestrs, publicty stills for Jansi {lsad singzr of Sigur Ros), Celabrate Lesds
[THE LEEDS PAGEANT), Media Design Ltd, and Sereen Yorkshire  Costume making and assisfing
proects include: varous productions at the West Yorkshirs Playhouse, two feature filme Bar Warp Films,
Black and Whita Rainbow Theatre (MADNESS IN VALENCIA), Speaking Film Productions (THE KING'S
SPEACH), and Channel 4 (THIS 15 ENGLAND '83). Hayley's work ranges from touring productions to sis-speciic works,
inciuding puppsiry and props and encompassing many genres from fantastical whimey to historical acouracy
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Coming Soon
Thras Faces of Evil: A Genesiz of Karma
& word pramier by Gogi Warder

Thiz powsrful nevw play sxplorse the Intrigulng retsticaghip batwean the indan phiosepky af Karma and the causas and practice of el
throughoul warld history, Gopl Wizrmiar's intriguing Ide2 sxemplfies ha plight of the Jewizh peopia and fe Karmic suffaring of Jagug himzalf,
ina ravalving faces af tha Nazl Gestapo, the stdry of an Indisn Cathokic nur and stusive priest and 2 recest British thug
17 May ta 5 June 2011; Tues to Sat at Tpem, Sat & Sun ot 3pm, Tickeis £14 (E12 Concesaiens}

An Actress Prepares
Staming Iring Diva with Graham Elwell as The Drasssr
Gn na 88" annlvarsary of Marilyn's binhday, this daring production offers a rare glimpss of the parson behind the on. Discovar what
12 resally inok for Warllyn Manros b become a starl n fis surprising end revealing edaptation of har last ever mtandew
14 Juna to 10 July 2011; Tues to Sat st 9:15pm, Set & Sun 2t Spm. Tickets £135 (1250 Concessions)

& Big Day for the Goldberos
‘Wiritian by Brian Dankels

For sigiars Michetle and Lucilis the furure besms bright: nics houses. Jewish boys end babies n the Lesds they ve elways known. But
Wich=lle wanis scmekhing differsnt end shs's prepered to fight for it agemst 3 neurctic mother, judgmental grandma and the sp=-old
assumplicns of 2 provingizl community. And whers, inall Bis, is daddy?
T Juns to 31 July 2011; Tuss o Sat 2t Tpm, Sat & Sunat dpm. Tickats £14 (E12 Concesslang)
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Review by Petar Brown
7 May 2011

A mew play by Douglas Watkinson, based on his own experiences, takes us on an amotional jourmey
to a British military cemetery in Ramibeh, Israel. There, frustration, anger and the need ba find
answers bubble together forcing a mild-mannered, British vet to examine his attitude to the socio-
political conflict between the Israelis and the Palestinians,

Dawid (played by Eric Carte) is visiting the cemetery where his father, Ralph (Duncan-Clyde
Watkinson) was buried after being biown up by a terrorist bomb in 1947, Though he's now in middie
age, David senses a vacuum in his life - the space where his father might have played an Influential
part had he not died in the service of the British Army at the age of 25, We first mest David
wandering around the cemetery, trying to make sense of the map which details the locations of
graves. When David finds his father's grave, he understandably breaks dawn, At that moment, his
fathier appears and starts telling the audience that the cemetery is getting mare visitors and that
most of them, like David, find their emotions getting the better of themn, But that's not all that's on
Ralph's mind. He wants his son to write a letter ta the Israeli authorities to try to remove the wall
[more formally known as the West Bank Barrier) which the Israelis built to keep out Palestinian
suicide bombers. Ralph wants to keep the caretaker - Mahmood - looking after the cematery, and
the barrier means he has to go miles out of his way to get to his place of work at the cemetery and,
along the way, has to suffer delays and insults from [sraeli army personnel.

The situation we are presented with is unusual. It's a kind of role-reversal, because the father, Ralph,
i younger and less experienced than his gwn son. However, thanks to well-written dialogue, and
highly convincing performances from both actors, there's never a sense of the concept becoming
ridiculous. I don't think we're meant to take the situation realistically. The proposition s more like
David considering what his father might have thought and what action he might have axpected of
himm,

Duncan-Clyde Watkinson's interpretation of a corporal in the British Army of the 1940s, might be
considered somewhat stereotypical, but nonetheless incorporates authenticity and 1 found it highly
bellevable, reminding me of an ex-army sergeant 1 once worked with, Eric Carte’s David is just as
canvincing, particularly in his moving breakdown when he finds his father's grave, and when rage
avercomes him when he has spent the night with Mahmood's Palestinian family, Both actors are
excellently supported by Olivia Rowe's careful pacing, and sensitive direction.

This is 3 kind of 'goldilocks’ soapt with well-structured scenes, that are neither too long, nor too
short, And the overall length of the play |s sufficient to get the points acrass without the construct
becaming wearing, Douglas Watkinson's play does contain some powerful and controversial
statements about the Israelis and their tactics in dealing with the Palestinians, which will not find
universal favour. But these are issues which need to be aired and debated. There's not nearly enough
politically-focused, thought-provoking drama on the London stage. So it's refreshingly rewarding to
see something which poses questions about a protracted conflict which many of us ordinary people in
the Wast find confusing as well as unacceptable, and whers the ackions of the Israelis - symbolised
here by ‘the wall' - seem to inflame, rather than dampen the volatility of the conflict, Like David in
the play, we can't solve the problems, but what ‘The Wall' does is to at least raise and release our
frustrations and anger. Well-worth seeing.
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ou Expect to find the deadina |
cemetery; its rather more i
startling if. instead of quietly
decaying under the ground,
they re walking aboul, larger
than life and distinctly opinionated.
That's the situation in which Dravid
Weatherstone, an ageing Englishman, ’
finds himself, when he visits his fathers |
grave in Raraleh, lsrael. In Douglas '
Watkinson's touching, if undercocked,
two-hander, David confronts his dad'’s
ghost with surprising equanimity. Soon
they are tussling among the headstones
in a debate that encompasses hoth the
palitical and the intensely
Watkinson draws on his own family
historyfnrttmhunﬁofwsstw.mh. f
David's father, was soldier in the final
of British Mandate Palestine, and
ywas killed by the Zionist Stern Gang in
{he 1947 bomhbing of the military Cairo-
to-Haifa traln, Now Ramleh cemetery

i5 tended byam eldeshyPalestinianr
forced by the Israeli partition wall to :
travel miles, through checkpoints.to
perform his duties.each day. Ralphand |
his deceased comtides-in-arms are t
outraged by this and want David to ;
petition Binyamin Netanyahu, the® = - |
Tsraell Prime Minister, for thewalls ~
demoliton.

ﬁthﬂ-ﬁuﬁbmﬂmmbedmanud-"--:.:l
mmmhqﬂﬂm@-i
heroicstatus that Ralphssurviving 3
relatives have always afforded him. = =&
: The supernatural device allows for . .
mmapuslnmme ung, o
passionate, politically naive b

A ca
nfpata‘mllma:ﬂa!ph‘sf:ﬂmwasa
cold, remote bully, while David grew up :

~-in the shadow of a man whom he never |

= krwandﬁnreaultleelﬁmalhehas :
never fulfilled his own potential asan

Lrvdh‘idualprasapamﬂtuhism i

boys. He s, as he pungently expresses -

it, “waiting to grow up and waiting to —
die, all at the same time". :
Ummmnh,nmﬂimwﬂtimisas i
effective; on the whole the play is '
meandering and verbose, especially
when it descends tocrude political ;

dialectic. While Olivia Rowe's static g

direction struggles to enliven matters, '
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Watkinson as Ralph manage a wari, :




